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Remakes of French films

America's global media influence, like its political and economic influence, has grown tremendously since the end of world war II. America's film industry, better known as Hollywood, exports nearly 80% of its products to Europe, while Europe exports only 2% of its own back to the US. The circulation of images has increased exponentially since the flurry of European media deregulation of the 1980s. Until then, most forms of European media were almost strictly nationa, including television, radio and print, because they were owned by each country's government.

It's only after the privatization of media that countries were willing to share and exchange their media products, such as news, music and films.

One of the most powerful European nation, France has traditionally been the largest and best-known producer of films. French and American film and media industries have had a long relationship, where each has served to influence the other in style and story as well as technology ; (give examples, past and present).

France has also been a principle European importer of American TV shows and films, while America's imports of French films and television programs are few in comparison.

American motion-picture companies tend to buy the rights to French films, in order to produce American versions. At the end of the 80s, France pushed the creation of special quotas on American media imports to France, in the GATT's "French exception". (search the original documents).

Although it may seem that  the exchange of culture (via films)between France and America is one sided , it isn't completely.

The American remakes often clearly highlight the influence of the original. Some of the original French cultural and esthertic values remain an integral part of the adaptation. For American audiences, who often pride themselves on worldliness (meaning of this word ?), a major part of the appeal of the remake is its French roots.

Trois hommes et un couffin

Three men and a baby

The French review by Jacques Siclier of "Trois hommes et un couffin" in Le Monde characterizes the film as "set like an American comedy" which slowly moves into a deeper examination of the "paternal instinct" and "role reversal". (check what other recent films , French and/or American,focus on this theme, in your opinion why is the theme popular ?).
This critic "had fun" in the theater, watching the blunderings (explain word)of the three bachelors(explain word), shocked out of their comfortable habits.

He also called the performances from the three actors  both surprising and moving.

The contemporary American reviews of "Trois hommes et un couffin", renamed "Three men and a cradle", were mostly negative. One critic, Vincent Canby, of the New York Times, calls the film "predictable" (explain word). Speaking of the premise, he says to the reader : "In your hubris (explain word)...you can anticipate every gag that could possibly be milked from that basic situation 3.

In his opinion, most American viewers would think that "it must have something else going for it, if only charm3 (explain this sentence)....
He blames the film director, Coline Serreau, she is, according to him, known in France as a serious director, and that as a result she has "absolutely no gift for building gags" and is "too self-consciously serious to embrace her stereotypes...to find new fun in them.".

However, as Siclier points out, the goal of the movie is not just to amuse the audience through situational comedy. It also explores more serious subjects of paternal instinct and role reversal.

As an American who is used to "American comedy", Canby seems unable to understand the role of comedy as foil for deeper reflection. (what is this sentence supposed to mean ?).
Janet Maslin of the New York Times reviews the remake, "Three men and a baby", in November and December of 1987, just over a year and a half after Canby's review of "Trois hommes et un couffin".. When Maslin compares the two versions she says "while the films are intentionally very similar, the differences between French and American cultures still comes through.

Both versions of the "men/baby" story exemplify everything that is more or less normal in their respective cultures.

The conversations between the French men are generally aggressive, showing the irritation and annoyance that the baby's presence has created. In the remake, the conversations were, for the most part, more subdued (explain word).

It should also be noted that this kind of heated exchange is not uncommon in everyday conversations in France(think of it, approve or disapprove)

While it might be interpreted as harsh or aggressive by American standards, French viewers would see aggressive speech as a natural reaction to such a situation.

Maslin creates a contrast between the remake which is "bigger, brighter", and has more jokes, with the original's comic solemnity.

It is this solemnity that Canby couldn't understand.

Maslin also notes several interesting differences between the original and its adaptation.

In the original, the three Frenchmen "seem to have banded together in self-defense", in order to protect each other from having serious relationships with women, "who are not allowed to stay in the appartment for more than one night at a time.

Logistically, only together could they afford the "large Parisian appartment, with its fading majesty".

In contrast, the remake is "a big splasgy, good-humored American version", a film about "four babies, not just one", she says.

The main characters are "fun loving bachelors", with not a care in the world, just a life filled with revelry (explain word), and a penthouse appartment that is a monument to their frolicsome (explain) ways.

Both films give no notion of the world around them. 

Vincent Canby echoes Maslin's feelings of the American version's reality distortion field, in which there is no bomb in this universe, no war, no political scandal, no hungry, no homeless.

In the American remake, each of the three hedonistic career bachelors have had their occupations upgraded somewhat and their scale of living greatly improved, which enables them to afford the lavish penthouse. She notes that the film has a brighter look, a grander setting, and a more openly wisecracking (explain word) tone.

However the American version has lost the funny, magisterial solemnity that Serreau's three bachelors could bring to the simplest aspects of baby care.

She cites the scene where the baby urinates on their sofa, saying that the three Frenchmen have no compunction about calling her a swine.

The attitude of the three American counterparts, Maslin says, is more "laissez-faire".

The American version has a lot more gags than the original film managed.

She points to the singularly American additions which have been wittily done (explain word), including the scene where Peter has to buy baby supplies. In the French version, Pierre goes to the nearby Pharmacist to ask for the appropriate supplies. However in the remake it becomes a joke not only about the bachelor's ignorance, but also the supermarket's staggering abundance of baby supplies.

What the American critics perceive to be a lack of comedy points to a fundamental difference between French and American comedy styles. French comedy is sbtle, like most aspects of French performance. It relies on the humor inherent in life's situations, unlike the explicit gags American audiences are used to.

